Ea eo ea et 
SP NOSE NE HOON 
" BIDET 


EG?) Edition Wood. 


H 
Koh] 2 
rf 
} 
e 
: 
<— 
> yh 
TTR Sas 
TT Ray 
ARE 
le 
He EAS 
Rite 
My 
. ~ se 
| Gal 
v= J 
HIBS 
it Bett 
} & 


ee 


" = - > -_ og 
reaps Fan a 
TA .-f TF ees 
ath) C Wey: Br 
LS : 
ee ° LZ 


SONATAS 


Vol. II 
(Nos. 18-32) 


ae 
b 
Es 
oa 
(“== 
299) 
) 
oe ° 


a CEG 57 See 
Nie ef he et 0 a 


Piano Solo 


y 


ae 


=. 
pga 
A=. 


ea i 
ste i 
1 
. 
t 
F 
i 
“ 
s 
‘ i 
¢ 
£2 
i 
i 
Cir u 
‘ ‘ a 5 
‘ Soh 
h % ” 
i . » 
a 
f 7 oy 


S) Ay 
(| = OT ee . 


< au EUNNEUUGA DC UACAUEGN GULAREEEEAAA UHRA HOU NUE AaLAAAE 


Ludwig van Beethoven 


SONATAS 


for 
Pranoforte Solo 


UAT 
ZF 
A 


COE CLAD 
; ZA Zap 


HOUTA 
Dw Z 
ZA 


EDITED BY 


J. JIRANEK, H. TRNECEK 


AND 


HANS SEMPER 


MIM 
SY 
Za 


UU TD 
30); 


neti 
IZ 
La\ 


In Two Volumes: 


Vol. I, Nos. 1-17, Edition Wood No. 973 
Vol. II, Nos. 18-32, Edition Wood No. 974 


Mt DODOGENGDONAO ON VDLGUUCNGDQUNUUYADEENENCEONAgORDLORONAEDnruoevOcaPOtOO UE 
LDV OAD 
LOK 


D MON 
F ZZ 
VN 


The BF Wood Music C2 


aI! Boston, fordon, 


, . ; f oil z es 
. ‘t Aipahs 4 he Ce apd ith Sips te 
q% ‘ 
’ ‘ i 4 rs 
Ac a 
- 
r 
i] 
} ‘ 
wd af * x “46 
a a sober # Ds: a 
« 1) ‘fd barat ; 
cy Bien ee 
j b Penis a +] ears 
; r +4 nate any) 
ry , . a é 
| ed i 
ian is fi 
a hs ae ity 
3 ee gate 
hehe 
1c. Poa: 
“ ' ; » Fp Py ooo" 
7 Pa ike Le? 
Dbe. | OR e ees oo 
be 1d he MP 
. 
_ 
' - } 
; ; 
i t 
‘ AeA 
. “ee + 
; ¢ ld. 
4 Pe | ° a. 
¥ A rp 
. ss 
ey RLS 
= eee 
oe a ae 
: i i { 
\ 
: 
y 
3) 
f 
, ‘ ‘ 
i ¥ VES > 
Fit we, 2 
er my 
peo 
4 by 
thew byte 
Tr ‘ , » > 
‘i fs Re 7 A on a 
Ee eT fa) 
Perry, ¢ Hieet $ 
tah HRS Cass ORE 
mit Peak 


ay wee i) 


ge ea a role 
NRE RRO SRI OYA E 
: ‘ p my ob 


cet vel 
a) 


BEETHOVEN 
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4 was born at Bonn-on-the-Rhine, 
December 16, 1770. His father, 
aN Johann, and hisgrandfather, Lud- 

E2U)od wig, were both musicians in the 
Court bend of the Elector of Cologne, at Bonn. 
The former was a tenor singer; the latter, a bass 
singer and opera composer who afterwards became 
conductor. Beethoven’s mother was the daughter 
of the chief cook at Ehrenbreitstein, a widow at the 
time of her marriage to Johann. 

According to Beethoven’s own statement, he 
began music in his fourth year under the guidance 
of his father, who kept him at his study of both 
violin and piano with a stern and strict hand. Be- 
fore he was nine he had advanced so far that his 
father had nothing further to teach him and in 
1779 he was turned over to Pfeiffer, a tenor singer, 
music director and oboist of the Bonn opera. After 
a year of study with him, Beethoven continued 
with Van den Eeden, organist to the Court chapel, 
and later with his successor, Neefe. At eight years 
of age he played the violin well; at eleven he played 
Bach’s ‘““Wohltemperirtes Clavier”’ skilfully. Dur- 
ing Neefe’s absence in 1782, Beethoven was in- 
stalled as his regularly appointed deputy, and in 
1783 he was appointed ‘‘cembalist im orchester,”’ 
with the duty of conducting the rehearsals of the 
opera band. In 1784 he was made assistant organ- 
ist by the new Elector, Max Franz, at a salary of 
150 florins (about $63 or £13). In early 1787 he 
made his first visit to Vienna, and while there was 
introduced to Mozart. It was on this occasion that 
Mozart, impressed by Beethoven’s extraordinary 
ability as an extempore pianist, exclaimed to his 


friends, ‘‘Pay attention to him; he will give the 


world something worth listening to.’’ His return 
to Bonn a few months later was hastened by the 
illness of his mother, who died in July of that year. 
His father gave way to intemperance and Beetho- 
ven’s life became wretched. A younger sister also 
died shortly afterwards and this dark period was 


only brightened by a new acquaintance of the Von 
Breuning family —his first permanent friends— 
a mother, three boysand a girl. To the girl and the 
youngest boy he gave lessons, soon becoming an 
inmate of their home. In these cultivated and in- 
tellectual surroundings he acquired and developed 
an hitherto neglected knowledge and love of Ger- 
man and English literature. At about the same 
time he made the acquaintance of the young noble- 
man, Count Waldstein, his benefactor and lifelong 
friend. In 1788 he played second viola, both in 
the opera and the chapel, and was still assistant 
court organist. 

The next four years were spent in these occu- 
pations, limited travel with the orchestra troupe, 
the formation of some delightful and inspiring ac- 
quaintances, and in study, assiduous practice and 
composition. Up to 1792 his published composi- 
tions numbered over a score. Haydn’s praise of a 
cantata submitted to him while passing through 
Bonn in that year was perhaps responsible for 
bringing Beethoven to the attention of the Elector, 
who had hitherto taken no particular attention of 
the most remarkable member of his orchestra. He 
determined that Beethoven should visit Vienna, 
then the centre of musical Europe, and in Novem- 
ber, 1792, he left Bonn, as it proved, never to re- 
turn, to it again. 

In Vienna he studied with Haydn. Haydn was 
naturally much occupied, and Beethoven, being 
dissatisfied with the slow progress he was making 
and the cursory manner in which Haydn corrected 
his exercises, secretly accepted the offer of addi- 
tional instruction from Schenk, a well-known 
Vienna composer. No open rupture took place, 
however, and not until Haydn went to England 
in 1794 did he openly transfer himself to another 
master. He then studied counterpoint with Al- 
brechtsberger, and violin with Schuppanzigh, three 
times a week with each. The former received an 
impression of Beethoven which was not flattering, 
for he is quoted as saying of him, ‘‘ He has learned 


BEETHOVEN 


nothing and will never be able to do anything 
properly.’’ Time has proven the inaccuracy of his 
prophecy. Other musicians whom Beethoven con- 
sulted about this period were Salieri, on vocal style, 
and Fé6rster, on quartet writing. 

The performance of his C major concerto at the 
Burg Theatre on March 29, 1795, was his first pub- 
lic appearance. The year 1796 was a year of wan- 
dering. He visited Prague, Nuremberg and Ber- 
lin. In 1798 he again visited Prague, performing 
at two public concerts and making an immense im- 
pression. Two years later, about 1800, deafness 
developed which made alarming progress, ending 
in total deafness. He became keenly distressed, 
but even this great affliction could not subdue him. 
His remarkable activities went on apace, and asa 
performer and composer he was taken up and ac- 
cepted by royalty as an equal. His material welfare 
never increased in proportion to his social and ar- 
tistic triumphs, but annuities settled on him by 
royal personages who appreciated his genius, as an 
addition to his own rather irregular income, kept 
him at all times from actual want. 


FIRST GRADE: 


Op. 49, No. 2 

Op. 49, No. 1 

Op. 79 

Op. 14, Nos. 1 and 2 
Op. 2, No. ! 


SECOND GRADE: 


Op. 10, No. 1 
Op. 13. 

Op. 10, No. 3 
Op. 10, No. 2 
Op. 28 

Op. 2, No. 3 
Op. 26 

Op. 31, No. 3 
Op. 22 

Op. 7 


Space does not permit even an outline of the 
marvellous output of his brain which occupied the 
years from 1800 to the time of his death. In De- 
cember, 1826, he was seized with a violent cold 
which developed into pneumonia, and the end 
came on March 26, 1827 His funeral was attended 
by an enormous number of people, including all 
the musicians of the city and many of the titled 
personages who had been his friends during his 
life. It was a most remarkable tribute of homage 
and respect to one who is, to the present day, still 
reverenced as the greatest instrumental composer 
of all times. 

His works, covering almost every field of com- 
position, comprise one hundred and thirty-eight 
opus-numbers and over one hundred unnumbered 
compositions. 

Of the present volume of sonatas, which appear 
in order of opus number, we suggest the following 
approximate succession in which their study may 
be taken up, arranged in the three principal grades 
of difficulty: 


THIRD GRADE: 


Op. 27, No. 2 
Op. 27, No. 1 
Op. 31, No. 2 
Op. 2, No. 2 
Op. 54 

Op. 78 

Op. 90 

Op. 8la 

Op. 31, No. 1 
Op. 53 

Op. $7 

Op. 101 

Op. 111 

Op. 110 

Op. 109 

Op. 106: 
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gro con brio. 


Andante con Variazioni. 


Allegro vivace. 
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b) Noch immer jorte. 
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Varierung der Melodie: 
The melody varied: 


ausdrucksvoll. 
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a) Ausfiihrun 
a) Execution 


Play this accompanying voice very delicately, never allowing it to become prominent. 


of this pas- 
sage. 


: 


cc - 


22 VRB De 


b) Man beobachte wie hier die Wirkung der Steigerung durch fort- 


how all presses on faster and more hur- 


riedly to the decisive moment. The phrasing indicates exact- 
ly the progress of contraction. The theme should stand out pro- 


minently against the syncopated notes. 


b) Notice how the effect of this climax is caused by constant con- 
traction of the theme, 


und drangender den entscheidenden Moment herbeigefiihrt wird. 
Die Phrasierungsbogen zeigen den Verkleinerungsfortgang ge- 
nau an. Das Motiv ist,den synkopierten Noten gegeniiber, her- 


wahrende Verkleinerung des Motivs erzielt und immer rascher 
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a) Should the jump to the octave prove difficult, this passage may 


a) Wem der Sprung auf die Oktave Schwierigkeiten bereitet, 


This agrees 


be closed as follows: 
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also in every way with the musical phrasing. 
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der musikalischen Phrasierung auch durchaus entspricht. 
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b) Die folgende zweitaktige Phrase wird,der geforderten unge- b) The following two bar phrase, with its unusual dynamic marks, 
wohnten dynamischer Bezeichnung wegen, selten korrekt gespielt. is seldom correctly played. The effect of the crese. which re - 
Das bis zum letzten Achtel anhaltende cresc. und das darauf fol- mains in force throughout the bar, is to lead the player to make 
gende p, verfihrt den Spieler vor dem peine Pause eintreten a slight pause before the p, which, being unmusical, is not al- 
zu lassen, was durchaus unstatthaft, weil unmusikalisch ist. lowed, as the phrase is thereby broken into two parts. The cause 
Man zerreist damit die Phrase in zwei Theile. Dies ist die Folge of this is the too great erese. used, which should reach, at the 
vom zu grossen cresc. das man hier anwendet, welches man utmost, only mf; never f. A simple, natural rendering will fol- 
hochstens bis zum mf, niemals aber bis zum f steigern darf. low then of itself. The four fold repetition of the same phrase, 
Daraus ergiebt sich dann die ungezwungen-natiirliche Ausfiih- followed again, after the repeat of the first part, by the same 
rung von selbst. Die viermalige gleiche dynamische Ausfiih- twice more, can have no pleasing aesthetic result, if the same 
rung derselben Phrase, die nach Wiederholung des ersten Thei- dynamics are used throughout. By a judicious variation in the 
les durch das wiederum zweimalige Auftreten derselben in II use of the cresc. the monotony may readily be relieved, without 
Volta eintritt, kann nicht asthetisch befriedigend wirken. Durch conflicting with the intentions of the composer. Play as follows: 


dynamisch-dkonomische Vertheilung des cresc. Zeichens werden 
wir hier der Einférmigkeit Einhalt thun,ohne der Intention des 
Komponisten entgegen zu treten. Man spiele wie folgt: 


| 
Bei der ersten und dritten Phrase crescendiere man bis zum mf, | In the first and third phrase crescendo to mf, in the second and 


bei der zweiten und vierten nur bis zum mp. fourth only to mp. 
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a) Make the left hand figure prominent. 


b) When correctly played this passage sounds: 


a) Linke Hand hebt die Figur hervor. 


b) Beikorrekter Ausfiihrung klingt die Stelle: 
die folgenden Stellen ebenso. 


also the following passages. 
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b) dolce 


full legato. 


a) Use the pedal here exactly as written, in order to gain a 
b) The manner in which this passa 


gebrancheman 
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Varierung derselben. Obgleich kein Freund der 
wurde ich hier doch die erste Lesart vorzie 


liche Auseinanderhalten der Melodie 
spielen: 


b) Die Schreibweise dieser Stelle ermé 
die auf der dritten Seite der Sonat 
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b) Crescendo in the first phrase to mp.in the second to mf, 


2i der ersten Phrase bis zum mp, bei der zweitenbis zum 
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b) B 


mf und bei der dritten bis zum mp crescendieren. 


and in the third again only to mp, 
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a) Erleichterung. 


a). Easier. 
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